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PRESIDENT'S MESSAGE
Hello everyone!  

I hope you’re staying warm and safe this cold, snowy winter.  It has been a challenge to 
operate when we’ve had below 0 temps and you’re dressed like an Eskimo.  I’m awfully 
glad I’m retired and don’t have to wear long johns anymore just to get from the car to work.  
It’s definitely a time to stay in and draw if you can.

I’ve just spent three weeks without a computer, since my motherboard got fried last year 
and finally died, and I have been getting very grumpy!  We forget how much we have 
come to depend on them.  I have switched to an Apple Mac and now can’t access some 
documents I need because they were in programs other than Word.   This will be overcome 
eventually but is frustrating in the meantime.  How did life get so complicated with these 
“life-simplifying machines”.

It was good to see so many people out for the “Explore This! 4” slides in January.  Marjorie 
Webb spent hours and hours preparing a wonderfully professional little booklet on how 
to negotiate the caFE site for submitting jpgs to the “16th International Exhibition”.  This 
booklet is available only to paid members so if you have renewed and want one, please 
contact her.  The deadline for submitting to the International is March 31st, but please do 
it sooner.  Don’t forget that you can take slides to a professional photographer, have them 
made into jpgs and put onto a CD which you can access. 

At the next meeting (February 17) Kaye Buchman will be showing us how to keep a 
notebook and I look forward to lots of new ideas.  If I’d give up some of my SuDokus I 
might have time to start one myself.  (Could that be a new year’s resolution?)

Renewals!  We have lots of programs coming up which will require that you have renewed 
your membership, so if you haven’t yet, please do so.  This will be your last newsletter, 
emailed or otherwise. You will have to pay $30 to take Diana Garrett’s “Portraits in 
Prismacolor” mini-workshop in March and will not be able to bring a piece to the critique 
unless you renew.  We have some new members too, so please come and meet them. 

And speaking of our March meeting, we already have a prime copy of “The Best of 
Colored Pencil II” to auction off, generously donated to our chapter by Freda Howard.   
These are out of print and very scarce.  Plus there will be raffle items from Sanford/
Prismacolor, notecards from members and other art supplies and maybe books.  Please 
come and help raise funds for our chapter’s treasury so we can put on more fun meetings.

Two exciting exhibits are coming to the Art Institute of Chicago in February –  Winslow 
Homer and Edward Hopper.  I encourage you all to try and see them at least once.

Welcome to all our new members for 2008:  Ruby Douglas, Danna Freutel (Iowa), I. Lynn 
Garriott-Porter (Missouri), Tina Johansen, Peggy Lynn McGahan, Cheryl Rausch and 
Amy Turner have recently joined. If you have not yet attended a meeting, we hope you can 
soon. We look forward to getting together with you and getting to know you.

Hope to see lots of you all at the February meeting.  

Joan E. Robertson, CPSA
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Sketchbooks, journals, and notebooks have played an 
important role for artists throughout history. As a tool for 
idea development, technical experimentation, information 
gathering, and visual research, sketchbooks are an ideal 
format for artists of all levels who are interested in 
investigating their unique creative process. 

Keeping a sketchbook is something most of us want to do, 
but few do consistently. To help change that, we have a 
special treat in February. Kaye Buchman, an instructor at 
the School of the Art Institute of Chicago, will be here to 
not only motivate us, but also to show us how. 

Kaye will show a selection of artists’ sketchbooks and 
explain how these books contributed to the formation and 
fulfillment of the artist’s vision. Then, moving from the 
theoretical into the practical, she will present guidelines 
for developing a useful, productive sketchbook practice. 
Hands-on drawing exercises will give you the opportunity 
to explore these new approaches for working in a 
sketchbook.

To get the most out of this program, you should bring a 
sketchbook, drawing materials, and a current example of 
your artwork. 

The principles Kaye will be sharing are relevant for artists 
in any medium, so be sure to invite all the artists you 
know.

Kaye has been on the Continuing Studies faculty at the 
School of the Art Institute of Chicago since 1998. She 
has taught at OxBow School of Art, Truman Community 
College, North Shore Art League, Hyde Park Art Center, 
Lill Street Gallery, and Morton Community College. 
Her awards and residencies include Near Northwest Arts 
Council Grant, Ragdale Foundation, and OxBow School 
of Art.

Our March program will be a special treat you won’t want to miss. 
Diana Garrett, Sanford/Prismacolor representative and member of 
our chapter, is presenting a mini-workshop on portraiture. She is 
graciously donating her time and Sanford/Prismacolor is donating 
24 Prismacolor portrait color sets, Stonehenge papers, hand-held 
sharpeners, tracing paper, and raffle items. Bring your own reference 
photo or use one of Diana’s.

Because this is a fundraiser for the chapter, there is a modest fee 
($20 for chapter members and $30 for non-members). To register in 
advance, send your name, address, phone number, and e-mail address, 
along with a check in the appropriate amount made payable to “CPSA 
Chicago • District Chapter 103” to Kimberly Mullarkey at 340 Linden 
Place #3, DeKalb, IL 60115. (Please indicate if you are a chapter 
member.)

We look forward to seeing you there and encourage you to bring your 
friends.

Sketchbook 201 
A program by Kaye Buchman

February 17, 2008 at 1:30 p.m.

Portraits in Prismacolor
A workshop with Diana Garrett

March 16, 2008 at 1:00 p.m.
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“Originality.” 
   It’s an important word in the art world, yet it seems that its meaning 
has been diminished. Many art shows say in the rules that entries should 
be “original”—but where do you draw the line on what’s original and 
what isn’t? In Florida, we’ve observed several instances where someone 
has interpreted that meaning very loosely or ignored it entirely.
   First example: A few years back, I recognized a piece displayed at 
an outdoor show as a copy of Linda Fennimore’s bowl of fruit which 
was published in the original edition of The Best of Colored Pencil. 
The artist told me it was his mother’s bowl, that he had set it up, and 
took three months to draw it. How funny, I told him, since I had seen it 
published in a book and by Linda Fennimore. “Oh, really?” was all he 
said, with a creepy smile as I walked away. Recognizing me at a later 
show, he made a scene, this time saying the other artist used his photo 
to do her drawing. But I had spoken to Linda, who told me she was very 
careful to use only her own references in her work, since it was so risky 
professionally to use other sources. However she declined to pursue 
the issue with this artist, saying too modestly, “I’m only a commercial 
artist.” Meanwhile, the copying artist was also selling reproductions of 
this piece at our local mall. 
   I reported this to several outdoor show committees, yet this artist 
still shows and even wins top awards. Meanwhile, much of his work 
is celebrity portrait drawing, subjects like John Wayne, Katherine 
Hepburn and Marilyn Monroe. Even if he had permission from the 
original photographers, which seems unlikely, is it legitimate to enter 
such work in a professional-level art exhibition? A newspaper story told 
about a time that he sent a portrait to the family of a deceased celebrity. 
Did that make it OK for him to make and sell reproductions of her 
portrait? Could the family grant him that right? Isn’t it the photographer 
who has the rights to photos, even of a celebrity? 
   Second example: An artist did a drawing of a wild cat which was 
published in a national art magazine a few months ago. An identical 
photo appeared soon after in another national publication, with a 
credit for the photographers. When I asked the art magazine about the 
“uncanny” similarity; they replied that apparently the artist did violate 
someone else’s copyright, but it would be up to the photographers to 
pursue the issue. I contacted the two original photographers, who had 
not seen the article or heard of this use of their image. 
   Before seeing the article, the male partner told me he appreciates 
when permission is asked, but usually doesn’t mind if someone wants to 
use his photos as a reference for non-commercial use. By that he means 
a single painting that might be sold, but not something to be reproduced 
in multiples, for which he would expect a percentage of the profits. 
However, I asked about the legal paperwork we all must sign when 
publishing our creative work, certifying that the work is the product 
of the artist alone, which also verifies that publication will not violate 
someone else’s copyrights. Clearly, the artist could not have honestly 
signed such forms in this case. As this photographer put it, that “would 
be “worse than ‘not OK’.” 
   But after seeing the article, his collaborator was much more disturbed: 
“I cannot begin to explain how difficult and time consuming it was to 
capture the expression and sparkle in the eyes of that [wild cat], and 
to render it in our photograph, to achieve what she calls one ‘soul’ 
communicating to another in ‘HER’ drawing. She did not have to 
spend eight hours inside a small pen that reeked of cat urine, stepping 
in it, setting up our equipment in it, and waiting there patiently hour 
after hour until the [wild cat] came to trust us enough for its portrait 
to be made. Waiting those hours gave us the opportunity to observe 
the animal closely, to get to know it, to understand how to best 
photograph it to capture some of its unique character.  The lighting and 

photographic technique is complicated and expensive. Then the film 
processing, the careful editing, the crafting of the final black and white 
print, rendering the highlights, the shadows, the detail in the fur and in 
the eyes (which she talks about in ‘HER’ drawing!)… these things all 
went into the creation of that image, our photograph.” 
   The photographer contacted this artist and told her, “To avoid legal 
proceedings I suggest that you prepare a disclosure explaining the 
situation to the magazine and its readers (it needs to be published in the 
magazine) and forward it to us. This may help educate others who may 
either be unaware of copyright law or who are choosing to ignore it. Our 
photographs are painstakingly made; it often takes months and years to 
gain access to our subjects, years of photographic training to achieve 
the technique, and years of work and attention to understand how to 
best render our subject in a photograph. We consider a photograph 
we make to be a finished work of art. It is not meant to be copied by 
others who then sign their name to it and claim it as their own. That is 
appropriation, it is theft, and it is in violation of the law.”
   That would be letting her off easy, because her partner told me 
that with “standard statutory damages” at $10,000, such copyright 
infringements are easy to pursue, and there’s little argument to defend 
them. Meanwhile, he made another significant point: why would 
someone really want to copy another’s work? His wife is a painter, and 
she takes all her own photos for her work, absolutely refusing to use his 
photos for her paintings. Knowing what goes into producing a painting, 
he added, “Personally, I wouldn’t invest that much work in something 
that isn’t my own.” 
   Third example: A “decorative painting” instructor somehow 
developed a class project based on a colored pencil drawing by a CPSA 
signature member. When the original colored pencil drawing was 
published in To the Point, a third artist recognized the design from 
a Decorative Painters’ Society convention catalog. The decorative 
painter had changed it only slightly, reversing the subject, a small girl, 
so she faces the other way. This third artist e-mailed me, wondering if 
the other two knew each other, since both are from central Florida. I 
contacted the original artist, and got a swift, angry response: “There 
is NO Question that this is MY work and this cannot continue!  There 
is NO WAY on earth that I would teach a class using someone else’s 
artwork other than my own, or without the permission of the artist, 
which she DOES NOT HAVE !!!” In this situation, the damage is 
multiplied because decorative painters work from patterns sold in kits 
and books, and in their workshops, everyone works step by step on the 
same project with the same materials. So this image was not copied by 
just one decorative painter, but by everyone who took her class. During 
the flurry of related e-mails, a fourth person reported that the copying 
artist had further adapted the image as a new project by changing the 
colors—she knew this because she had been invited to be a sort of test 
student, to be timed on how long it would take her to complete this 
version! 
   The offended artist has since written to me saying “Yes, I have spoken 
to the woman and she assured me she will not be using my image now. 
BUT, how do I know for sure?” She feels somewhat reassured to know 
the artist who reported it will be attending an upcoming Decorative 
Painters event, and checking to see that her work is not being used 
inappropriately. But still she adds, “You know, I watched a movie on 
Lifetime last night about Identity Theft. After being a victim of this, it 
ALMOST feels like that (without all the ramifications). PEOPLE NEED 
TO BE EDUCATED.  IT’S NOT TO BE TAKEN LIGHTLY.  WHEN 
IT HAPPENS TO YOU, IT HURTS!” 
   Such intellectual theft is blatant plagiarism. Even when they are 
reluctant to pursue damages, the affected artists all clearly believe that 

Whose Artwork Is It Anyway?
Melissa Miller Nece, CPSA



5

these situations are simply wrong. While copying published photos 
or artwork without permission may be OK for students, no one I’ve 
spoken to thinks it is appropriate for work presented at the professional 
level. Many artists don’t approve even when references are used with 
permission. (I once paid a fee for the right to use a published news 
photo for a commissioned painting, but I would not enter that piece in 
a competitive show.) 
   Many of us are just as strongly against the use of royalty-free stock 
photos. These sources, or really, anything found online, should be 
avoided for multiple reasons. Most of such imagery is the product of 
someone else’s professional skill –  why should I want it to seem that 
their “eye” is mine? That diminishes my own skills. Furthermore, the 
same image could be used by others who produce work that resembles 
mine. Whether the other work is actually better or worse, it would 
always make my work look weaker because mine’s “originality”— its 
uniqueness—would be denied. 
   What about the use of studio photos for portrait commissions? I’ll 
admit having done that, but it made me uncomfortable. At least in 
most of those cases, the photographer was simply a camera operator in 
a discount or department store, some were very old pictures, and the 
use was only for the commissioning family. (And I’d never exhibit one 
of those pieces!) On the other hand, I am not bothered by artists using 
casual family snapshots that they have found at garage sales or flea 
markets, or been given by others. There is little likelihood of the exact 
same subject turning up elsewhere, while the lack of a photographer’s 
trained eye allows more room for the artist’s interpretation of such 
images, meaning it can still feel “original.”
   With the free exchange of information nowadays, it seems even more 
important to remind ourselves of the concept of “originality.” We 
could all be victimized at some point. Laziness in selecting subject 
matter reflects badly on all of us as artists, and the result will be lower 
values for all our work if we tolerate or encourage it. Put simply, it 
is always best to use your own stuff, just as that photographer’s wife 
does, just as modest Linda Fennimore does. The colored pencil artist 
whose work was appropriated by the decorative painter now says, 
“Aside from all this, I’m better educating myself too! I know how 
hard it is to keep your work fresh and new. What we do (at least us 
realistic artists) is a culmination of our daily living, what we view, 
what we read and what we discuss. Sometimes our own work borders 
on others’, even accidentally. I guess that can’t be helped. Only when 
we construct our own composition, using the objects we know or have, 
and say it in a way that is all ours, is that our own work, and no one 
else’s.”
I pride myself on doing ORIGINAL work – I hope you do too!

Here are just a few sources of information on this topic:

Artists’ Magazine, October 1998, 
“You’ve Got Rights,” Joshua Kaufmann and Jeffrey M. Kleinman.”   
The magazine also recommends: http://www.arsny.com/basics.html  
Recommended by the artist in the third example:
http://www.patents.com/copyrigh.htm#whatis
http://www.templetons.com/brad/copymyths.html
Compare this version to the slightly edited one used in the DC 207 
newsletter, 11-06

This year marks a momentous change for the CPSA 
as for the first time all entries for the International 
Exhibition must be made digitally, rather than 
with slides. This is a change that is being made 
throughout the art world, as technology changes 
and the methods to which we are accustomed will 
soon no longer be available. Our January meeting 
addressed these technological changes and how 
they will impact us as artists.

There are three parts to the new digital exhibition 
entry process: creating a digital image of your 
artwork, modifying the digital image to meet Call 
for Entry (CaFÉ) requirements, and using the 
CaFÉ web site to respond to calls for entry. 

Detailed information on creating and modifying a 
digital image can be found in the prospectus for the 
CPSA International Exhibition, on the CaFÉ web 
site, in the New Online Entry Process for CPSA 
Exhibitions handout, and in the Spring-Summer 
2007 and Fall-Winter 2007 issues of To The Point.

The January program focused on the CaFÉ web 
site and how to use it. Marjorie Webb, chapter VP/
program chair, wrote a user manual to walk us 
through the site, with step-by-step instructions on 
how to register, how to upload images, and how to 
apply to the CPSA 16th International Exhibition. 

These manuals are currently available to chapter 
members only. They will be available again at 
the February 17 meeting; however, if you can’t be 
there or need to enter before then, contact Marjorie 
at marjimarks@comcast.net or 630-670-7715 to 
arrange to get your copy.

Electronic 
Show Entry 
Made Easy(er)

This article is reprinted with the kind permission of the author,  
Melissa Miller Nece, CPSA. We appreciate her generosity. 
This information is so very important to all members of CPSA.
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Q. How long have you been a member of CPSA?
A. I’m not sure - about four years.

Q. I know portraiture is your specialty. What drew you to this 
subject matter?
A. Oh yes. I started loving art at a very young age and one 
of the first pieces I did was a portrait of an Indian in pastel 
(taught to me by an art teacher in school) Everybody loved 
it - we're talking grade school. I am (only by family tradition) 
one-eighth Delaware Indian so the two fit together.

Q. Which is your favorite subject to do in colored pencil - 
people or animals - and why?
A. I like doing both for different reasons:  animals because I 
like to do the texture; people because of the challenge.

Q. What was your biggest obstacle in finding your niche in 
portraiture?
A. I suppose getting a likeness. It's easy to do buildings, 
landscape, etc. because people aren't always aware of what 
those things specifically look like. They do generally, so your 
landscape would look like a landscape and be recognized as 
a landscape. People are different. People are recognizable as 
certain people. I could take a portrait and ask someone who 
knows that person if it looks like them and they could easily say 
yes (or no). That's the real challenge.

Q. Is there any special technique or shortcut you would like to 
share about doing portraits?
A. I suppose honing my power of observation by looking closely 
and intently at my subjects. Sometimes knowing information 
about them helps

Q. Some people find it hard to sell their work. How did you start 
- art fairs, art shows, family, word of mouth etc.?
A. Actually I've only sold one drawing - the rest were 
donations. That is, I did them ex gratia and the recipient donated 
money (to a worthy cause). It's nice to get rewarded monetarily 
but I do most of my work for friends and family and I don't like 
to take money for that. It's basically word of mouth. My wife 
happens to be my strongest supporter and she's good at selling my 
work. 

Q. Framing is so important to artwork, how do you pick the size, 
color and shape of the frame and matboard?
A. I, of all people, know that I don't know how to mat and 
frame so I leave it up to someone who does know. It shouldn't out 
do or compete with the artwork.  I think less is better.

Q. Do you work from photographs or from life?
A. Photographs. It's really hard to get an animal to stand still for 
one hour let alone many. I'm not fast  I have done work from life 
but it has to be quick and I like to spend time on the details.

Q. Where do you find inspiration?
A. I find my inspiration in two places: in work other people have 
done (especially in our local and national groups), and in the 
subject. 

Q. Creativity is all around us. Please tell us your favorite 
book, music, and sketching location.
A. Now you're going to embarrass me.  I'm not an avid reader 
and don't typically read for enjoyment, I read for information. 
Relational database theory is about as creative as it gets for 
me. I'm more of a visual person. If I pick up a book and it doesn't 
have a lot of pictures and diagrams in it - forget it. 
I’ve done a lot of my larger work (I do scenery - life size - for our 
church puppet team) listening to Vivaldi. But my favorite radio 
station is WNUA (smooth jazz). 
I think, around here, the Morton Arboretum is the best place to 
see creation and find creativity.

Q. Do you have a studio or a special place to work?
A. Yes, I do have a studio (well sort of). I have a nice drawing 
table at home in the basement that I work at sometimes, but I 
do my best work at Panera, of all places. It’s the worst lighting 
you could find, but the ambiance is great and people are always 
stopping to look, remark and enjoy my work.

Q. How often do you get to do artwork?
A. I suppose a lot of artists would say "not often enough".  
Typically I spend one day (perhaps several hours) a week. When 
I'm close to being done I could spend about 10 hours spread over 
a week. When I was still working full time I would spend my 
lunch hour every day drawing. Fortunately I didn't drip any mayo 
on my work.

Q. What has volunteering for Chicago District Chapter 103 done 
for you?
A. I am in a place in my life where I want to give back to the 
community. I've volunteered alot for other organizations.  CPSA 
provides me with a lot of benefits that are worth more than $60 
a year. It's my way of giving back. It also helps me be more 
social, to say nothing of the fact that my career was in computer 
programming. I get to do my left brain stuff here as well as my 
right brain stuff. How much fun is that.

by Kelly Hoernig

LESLIE T. SMITH (LES)
CO-MEMBERSHIP CHAIRMAN

INTERVIEWS WITH  THE BOARD...

"My lion was done in a workshop 
given by Rhonda Nass at the 
Morton Arboretum. This was 
probably my first serious colored         
 pencil work. The workshop and   
  that piece inspired me to join  
   CPSA and to continue my work  
    in colored pencil"



Allan Servoss, CPSA will be teaching several times this 
summer up in Wisconsin. June 9-11 at the Peninsula Art 
School in Door County and at the Grand Marais Art Colony, 
Grand Marais, MN.  Contact at  email: arts@boreal.org  or 
1-800-385-9585.  I have a tentative class coming up in the 
spring at the Heyde Center for the Arts, Chippewa Falls, 
WI.  People should check my website at [ http://www.
allanservoss.com/ ] If you are in Sister Bay, WI, don't miss 
Allan in a four person group show at the Fine Line Designs 
Gallery during the month of May.

Peninsula Art School will have a colored pencil class taught 
by Priscilla Humay, CPSA in July 14-16. She will also 
teach a colored pencil class at the Morton Arboretum on 
October 3-5.

 Sue Brooks, CPSA had two pieces juried into the Visual 
Artists Alliance Members Show in October. The show was 
held at One Allen Center in downtown Houston.

Busy member, Barbara Krans Jenkins, will teach a 
workshop February 1-5, at Cuyahoga Valley Art 
Center, Cuyahoga Falls, OH. She then will have a 
solo show in March-April at St. Paul's Gallery, Akron, 
OH.  May finds her showing colored pencil gourds with 
wildlife  Photographer Robt. Glenn Ketchum at the Harris 
Stanton Gallery, Fairlawn, OH. Barbara tells us, "This 
gallery is the highest end gallery in Akron area!, I can't 
say how HONORED I am on both counts, showing with 
Ketchum, and in this gallery" . 

November 18, 2007 Meeting 

Show-and-tell is even more fun as an adult than it was as a 
child. At our November meeting we started a new annual 
tradition—our informal chapter critique. One at a time, 
members presented their art: some works were completed, 
some in progress, some in the preliminary sketch stage. 
Lively discussion ensued, with artists sharing their process 
and motivation, requesting and receiving feedback.
 
Comments and questions bounced back and forth between 
the group and the artist, each taking turns at seeking 
information and giving feedback.

Everyone came away invigorated and eager to get back into 
the studio to apply that creative energy.

Our next full critique will be on April 13, 2008, when 
Robert Bornhuetter, retired professor at Northern Illinois 
University, will be our guest critiquer. (Note that this is a 
Stretch Sunday and will start an hour earlier, at 12:30 p.m.) 
It's not too soon to be thinking about what you'll bring and 
what you would like to get out of the event.

MEMBERS IN THE NEWS

“Artistic Secrets to Painting Tonal 
Values” 
by Alex Kedzierski

I bought this book to learn more about value control and 
was not let down. As a painter it walks you step-by-step into 
expressing form, creating movement, and understanding 
color. For the artist, it breaks color down extensively, 
taking you through exercises to help you understand the 
color wheel like never before. I really appreciated all the 
work on tonal values of color. It explored how to correct 
intensity, make shadows interesting and apply tints that 
work within your picture. 

The author makes you look at the whole picture and 
realize that every stroke is relative to the outcome of 
your piece. The painted examples throughout the book 
detail his solutions for tonal differences needed to make 
successful pictures. His focus is mostly still life, but he 
does touch on landscapes as well. 

I would recommend this book to any artist because we 
all have to deal with value control, understanding color 
and making changes to a piece that will help the artwork 
become a complete package. If you are struggling with 
so- so artwork, this is the punch you have been looking 
for.                                                    –Kelly Hoernig

North Light Books, 
www.nlbooks.com 
ISBN 0-89134-925-1

BOOK REPORT
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This is not to scale. If coming from Rt. 53, exit at Dundee Rd. and go west 
to Hicks Rd. Turn left and go south on Hicks to 1st Bank Dr. It’s a stop 
light. (Sears Essentials is on the left.) Turn right and go to the stop sign. 
Turn right and the Library is there.

From Northwest Hwy., you can go north on Hicks to the stop light, turn 
left and go to stop sign, turn right and you are there. Or. you can turn onto 
1st Bank Dr. at the stop light by Bakers Square and the Bank. Opposite of 
this light is the shopping center that has Hobby Lobby and Ace.
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2007-2008 Dates

November 18, 2007.........................................................1:30pm 
Informal mini-critique/problem solving/share your work 

meeting for everyone

December - No Meeting

January 13, 2008...........................................................1:30pm
Slides from "Explore This! 4" Brea, Callifornia

February 17, 2008..........................................................1:30pm
Sketchbook 201, Kaye Buchman

March 16, 2008....................Note Change.....................1:00pm
Portraits in Prismacolor, mini-workshop, Diana Garrett

March 6-10...............................................................ArTreat III
Homestead Cabin, HILLPOINT, Wis.

March 31, 2008..........................Deadline for entries to 16th           
                                            International Exhibition, Seattle, WA

April 13, 2008....................................12:30pm (Stretch Sunday)
Annual Members Critique, Robert Bornhuetter

May 18, 2008................Note Change.................................TBA
Visit to Guenther Gallery, 

Personal & Professional Framing Tips

June 14, 2008.......................Entry Forms due - "Midwest Color

Portrait by Les Smith
Featured artist on pg. 6
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Membership Dues

There is no time like the present to renew your membership. Dues need to be sent to both national CPSA ($40) 
and Chicago District Chapter 103 ($20). Check the National CPSA Website - cpsa.org - to make your dues pay-
ment on line.



APRIL 13TH CRITIQUE

We will be privileged on Sunday, April 
13, to have Robert Bornhuetter, Professor 
Emeritus from Northern Illinois University, 
come to critique our drawings. He received 
his BS in Applied Arts from the University 
of Wisconsin, Madison, and his MFA 
in Printmaking from Tulane University, 
New Orleans. Robert was a professor 
of printmaking, drawing and graduate 
seminars at Northern, retiring in 1996, as 
well as Chairman of the Painting, Drawing, 
Printmaking and Illustration Area from 
1978-1987. He has been invited to edition 
original prints in lithography at Ymagos, 
Atelier de Gravuras de Arte, Ltda in Sao 
Paulo, Brazil and the Stuido di Giorgio 
Upiglio in Milan, Italy.  

Professor Bornhuetter has lectured on 

fine-art printmaking techniques and 
the history of printmaking and has 
exhibited extensively both nationally 
and internationally in solo, juried and 
invitational exhibitions.  

While most of his work is in lithography, 
adding mixed media such as colored pencil 
and acrylic paint, he also has worked in 
intaglio, drawing (some silverpoint) and 
watercolor, as well as other media.

Please bring in your works-in-progress 
or recently finished pieces for Professor 
Bornhuetter’s comments. This is one of the 
big benefits of membership in the CPSA 
Chicago Chapter and is open to members 
only. It’s always exciting to see what 
new ideas we will leave with after these 
critiques.

Spring 2008

PRESIDENT'S MESSAGE

Happy Spring Everyone! In spite of once again having six 
feet of snow covering my coral bells and two feet over my 
hostas, I do have faith that spring is coming. I just have 
to remember the green nubs I saw two weeks ago and the 
optimistic Great Blue Heron that keeps trying to fish in the 
retention pond near me.

The April 13th critique meeting is coming up quickly. 
Robert Bornhuetter is a Professor Emeritus from NIU and 
actually taught Gail Collier at one time. He uses colored 
pencil on his lithographs so he should be an interesting 
critiquer.  

I’m sorry to report that we will not be able to return to 
Alexian Brothers Hospital in Elk Grove Village any time 
soon, since it is still under construction and community 
rooms are at a premium. We have signed a contract 
with the Palatine Library for 2008-2009, but may meet 
occasionally at the Itasca Library, which we will do for the 
May 18th meeting. “Sketchbooks 201” from the cancelled 
February 17th meeting will be moved to May 18th.

We all had a wonderful time at the ArTreat III in Hillpoint, 
Wisconsin. It’s awesome to see how some people can 
work on several pieces in one long weekend and actually 
get them close to finished. I was just happy to do one 

little watercolor pencil drawing, since I used the time to 
experiment and do something “outside the box”. As usual 
Patsy served up her fantastically delicious meals. This 
year I had dietary restraints and she accommodated me 
beautifully. Patti Tyk and I went to an antique shop in Sauk 
City on the way home and she found several things at good 
prices. Next year’s ArTreat IV is March 5-9, 2009 so mark 
your calendars. Registration will be in the fall.

I’m primed to go to Seattle for this year’s convention, to 
see the city I missed in 1998 and visit a friend. If you’re 
planning to go, get your airplane tickets soon since they 
keep going up in price. Look for the Seattle Chapter’s 
ad for “Northwest Colored Pencil Pointers” in the next 
“To The Point”. They’re selling quickly. And I’m pleased 
to announce that the 2009 convention will be hosted by 
Atlanta, for the first time. There will be lots of interesting 
museums, galleries and history to see in that area.  

I just today started my first large drawing of 2008, so I 
hope the rest of you are having more success in the studio. 
I look forward to seeing your endeavors at the critique 
April 13th.

Joan E. Robertson, CPSA

June Stankiewicz and her 
drawing at the Portraits in 
Prismacolor workshop with 
Diana Garrett. See page 5. 
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May 18, 2008 at 1:30 p.m.
Itasca Library (see map and directions on last page)



MEMBERS IN THE NEWS
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Springtime Colored Pencil Weekend with member, Kristi 
Kutch. April 26-27, 2008, open to all levels of experi-
ence. We'll be working on white surfaces the first day and 
on toned surfaces the second day, with plenty of Colourfix 
paper available for students to use. As you may already 
know, colored pencil on colored surfaces is gorgeous, and 
so speedy.
Sawyer is a small community close to the Lake Michigan 
dunes of Michigan's "Harbor Country". Sawyer is about 
a 2-hour drive from Chicago and is just off Interstate 
Highway 94.
If you have any questions about the workshop itself, feel 
welcome to email, kakutch@niia.net 

Member, Bobbie Brown has been elected to full acitve 
membership in Allied Artists of America in New York 
City. She is also a featured artist in the newly published 
book "Today's Botanical Artists" available at www.
schifferbooks.com .

For Art's Sake, a national art competition from Prisma-
color has the complete entry form available online at: 
http://contest.prismacolor.com/  Entries require digital 
photographs of your artwork in a .jpg form. You could win 
up to $5000 in this inaugural art competition. All entries 
are due by May 31, 2008. Good luck to all who try! 

MIDWEST COLOR 2008

Coming!  The prospectus for this year’s exhibit, 
sponsored by Detroit Chapter 104, will be sent out in 
late April, so watch your mailboxes.  The show will 
run from September 25 through November 1, 2008 
at the Padzieski Gallery in the Ford Community and 
Performing Arts Center in Dearborn, MI.  There will 
also be a workshop so stay tuned for further details.  

CHAPTER ELECTIONS

A nominating committee of Les Smith from the Board, 
and members, Twyla Horten and Carol Mason, has been 
set up. Kimberly Mullarkey and Desiree Riley have 
agreed to serve another term as treasurer and secretary 
respectively. 

Nominations of people to run against them are welcome, 
as are nominations from the floor, but please make sure 
the person is willing to run. 

We will hold elections at the beginning of the April 13th 
meeting so please get there by 12:15 p.m. so we can start 
on time.

Barbara Krans Jenkins
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First, let me apologize to anyone who was not contacted about the February 17th 
meeting cancellation. We understand that “emergency” contact like this is difficult 
and error prone. In order to minimize any missed contact, we are instituting and 
communicating a plan for contacting people as follows:
1. We may contact you for the following reasons:
    a. Meeting Reminders (if you wish)
    b. Workshop or conference announcements and reminders (if you wish)
    c. Membership payment reminder (email or snail mail (post office) only)
    d. Meeting cancellation (“emergency” - due to weather or other unforeseen rea-
son)
2. Contact will be made in the following forms:
    a. If you are not current with your chapter dues after February 1, we will
        NOT call or email you.
    b. If you are current with your chapter dues we will both e-mail and phone you 
        for meeting reminders and “emergencies” only. All other contact will be via 
        e-mail or snail mail.
    c. Some people do not wish to be phoned about upcoming meetings and we
        will honor this. Please let me know if this is the case.
3. “Emergency” procedures
    a. We have a phone tree in place. Those people will phone you for both
        meeting reminders (if you wish) and emergencies (cancellations).
    b. As early as we suspect there will be a cancellation we will e-mail you and
        include instructions for verifying any cancellation.
    c. We will also institute the phone tree calling at the same time to let you and
        people without e-mail know of the cancellation.
    d. If we attempt to call you and there is a busy signal or no answer it will be our 
        caller’s option to make a second attempt after everyone else on their
        list is contacted.
    e. We will leave a message if your answering machine picks up but we will
        not make second attempt to contact you.
    f. If you are not contacted and you suspect there may be a cancellation,
       please contact me (Les Smith 630-306-2908) or one of our other officers.
    g. If you have an “emergency” phone number you want us to use, other than
        the one on your membership renewal, please send it to me at
        ltsmith39@sbcglobal.net .
    h. If you wish to be a phone tree caller – please let me know – the more we
        have – the less time it takes. If you just wish to be a phone tree caller
        backup – let me know that as well.

Thank you for your help.
Les Smith, Membership Co-chair

IMPORTANT INFORMATION ABOUT
PHONE TREE CALLING LISTS

Joan E. Robertson, CPSA

Sylvia Westgard, CPSA

Patti Tyk
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 The ArTreat III chapter artist retreat was held March 6-10 
at Homestead Cabin Retreats in Hillpoint, Wisconsin. The 
weather stayed very cold, but a few snow flurries dressed 
up the woods for a postcard view from the huge workroom 
windows.
 
There were a total of twelve members and friends attend-
ing. Repeat attendees included Twyla Horten, Fredericka 
“Freda” Howard, Barbara Krans Jenkins, Carol Mason, 
Joan Robertson, and Judy Shepelak.
 
First-time attendees were Bobbie Brown, Kelly Hoernig, 
Gretchen Krans (sister of Barbara), Christine Rakow 
(friend of Freda), Cindy Rippe (former member and friend 
of Kelly), and Patti Tyk
  
              Schedule-option choices were fairly balanced,             
                              with four 2-night stays, five 3-night  
                                 stays, and three 4-night stays.   
                                   Many participants car-pooled, adding          
                                      scenic travel and shopping to the  

fun weekend. They enjoyed Homestead's woodsy ambi-
ence, home cooking, and bird-watching in addition to a 
productive time for art-making.
 
Art mediums used in addition to colored pencil were wa-
tercolor, acrylics, pen/ink, markers, pastels, photography. 
Surfaces: paper, canvas, gourds.
 
Art-related activities included individual and small-group 
informal mini-critiques, portfolio review, and conversation. 
Gretchen worked on the final stage of a 16-canvas acrylic 
mural, which she displayed for the first time in its entirety 
at the end of the weekend.
 
Each retreat has had its own unique qualities. This year, 
there was great enthusiasm for getting acquainted with 
new people, seeing more art mediums being used, wide-
ranging conversations, and shared feedback of all kinds. 
They can hardly wait until next year!

ArTreat III
Chapter 103 Annual Artist Retreat 

Photographs by Barbara Krans Jenkins

Barbara Krans Jenkins

Judith Shepelak
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The “Portraits in Prismacolor” workshop on 
March 18th was a resounding success.
Thanks to Diana Garrett’s generous donation 
of her time, to Prismacolor’s donation of

materials and to our members’ participation in the 
workshop and raffl e, it brought in
$723, plus the sale of four “Techniques
                        and Tips” booklets.
Diana brought a photograph of a little boy and his mother, 
which she had Xeroxed (more later) and also had drawn over 
on another sheet, picking out just the highlights and darks.
For those of us who used our own photos she recommended 
tracing on the tracing paper
with a colored pen. Then we scribbled over the back of the 
tracing with a dark graphite
pencil. After picking out a different color of pen and taping 
the tracing to a good piece of paper, we then transferred the 
image to the good paper. Diana then suggested that we erase 
the lines so they were really faint and told us to start with the 
lightest areas fi rst, building up slowly. We all went to work. I 
have to admit I have a really tough time tracing images like this 
– always! I’m tracing challenged. Getting to work on the little 
boy’s head was more fun. The Xerox of the photo could be used 
as the basis for coloring over the Xerox with colored pencils. 
In Diana’s example you couldn’t even tell it was a Xerox at all 
because it was covered with pale colored pencil. If you can put 
drawing paper through your printer that would probably hold 
the color much better and make for a better result.
It’s always intriguing to see how many variations of one subject 
can be done. We allhave our individual ways of seeing and 
doing things. In all it was a very fun day and the Chapter 103 
Board hopes to do some other mini-workshops like this in the 
future.
Joan E. Robertson, CPSA

The “Portraits in Prismacolor” workshop on 

Portraits in Prismacolor

The “Portraits in Prismacolor” workshop on 
March 18th was a resounding success.
The “Portraits in Prismacolor” workshop on 

Portraits in PrismacolorPortraits in Prismacolor

Photographs by Joan E. Robertson, CPSA

CONVENTION WEEK
Tuesday, July 29
CPSA National Board Meeting - 
9 - 5pm
DC Forum 9 - 5 pm
Show Preview/Forum Dinner
Wednesday, July30
CPSA National Board Meeting - 
9 - 5pm
DC Forum/Joint Meeting 9 - 5pm
Hospitality Night
Thursday, July 31
Colored Pencil Workshops - 
9am-4pm
Membership Meeting - 6 pm
(Silent Auction/Slide Show/Door 
Prizes)

Friday, August 1
Colored Pencil Workshops 9am-
4pm
Awards Banquet - 6pm Social; 7 
pm dinner
Saturday, August 2
Artists' Reception - WSCTC 7pm 
- 9pm
G A L L E R Y
Washington State
Convention and Trade Center
800 Convention Place
Seattle, WA 98101
J U R O R
Jeffrey Moose
Artist, Curator, Gallery Owner
Jeffrey Moose Gallery, Seattle

Workshop
I N S T R U C T O R S
Carlynne Hershberger, CPSA
John Smolko, CPSA 
H O T E L
Renaissance Seattle
515 Madison Street
Seattle, WA 98104
206 583 0300
Reservations: 1-800-546-9184
or online
http://www.marriott.com/hotels/
travel/
seasmrenaissance-seattle-hotel/
use group code: cpscpsa
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2007-2008

CHICAGO

DISTRICT

CHAPTER 103

BOARD AND

CHAIRPEOPLE

President
Joan E. RobERtson, CPsa
Phone: 847-526-4515
email: jrober1061@comcast.net

Vice President
MaRJoRIE WEbb, CPsa
email: marjimarks@comcast.net

Treasurer
KIMbERLY MULLaRKEY, CPsa
Phone: 815-748-0850
email: kamullarkey@hotmail.com

Secretary
DEsIREE RILEY
Phone: 815-744-2311
email: riley6913@sbcglobal.net

Membership Co-Directors
Database
JILL JaCobEK                    
Phone: 847-842-1742             
email: jillsquill@aol.com

LEs sMItH                     
Phone: 630-469-7008
email: LTSmith39@sbcglobal.net

Newsletter Editor
sYLvIa WEstgaRD, CPsa
Phone: 847-537-3871
email: westgard484@comcast.net
          sylvia.westgard@d214.org

This is not to scale. If coming from Rt. 53, exit at Dundee Rd. and go west to 
Hicks Rd. Turn left and go south on Hicks to 1st Bank Dr. It’s a stop light. (Sears 
Essentials is on the left.) Turn right and go to the stop sign. Turn right and the 
Library is there.

From Northwest Hwy., you can go north on Hicks to the stop light, turn left and 
go to stop sign, turn right and you are there. Or. you can turn onto 1st Bank Dr. at 
the stop light by Bakers Square and the Bank. Opposite of this light is the shop-
ping center that has Hobby Lobby and Ace.

N

Rte. 53

Dundee Rd. (Rte.68)

Rand Rd (Rte.12)Hi
ck

s R
oa

d

First Bank Dr.

North Court Dr.

Palatine Public Library
700 N. Court Dr.

Northwest Hwy (Rte.14)

K-Mart/Sears

Bakers Square

Exit Dundee Rd.
 Go West to Hicks

Shopping
Center

Bank

Hobby Lobby

Palatine Rd.

2007-2008 Dates

November 18, 2007.........................................................1:30pm 
Informal mini-critique/problem solving/share your work 

meeting for everyone

December - No Meeting

January 13, 2008...........................................................1:30pm
Slides from "Explore This! 4" Brea, Callifornia

February 17, 2008.............(canceled).............................1:30pm
Sketchbook 201, Kaye Buchman

March 16, 2008....................Note Change.......................1:00pm
Portraits in Prismacolor, mini-workshop, Diana Garrett

March 6-10...............................................................ArTreat III
Homestead Cabin, HILLPOINT, Wis.

March 31, 2008..........................Deadline for entries to 16th           
                                            International Exhibition, Seattle, WA

April 13, 2008....................................12:15pm (Stretch Sunday)
Annual Members Critique, Robert Bornhuetter

May 18, 2008................Note Change.............................1:30pm
Itasca Public Library

                            Sketchbook 201, Kaye Buchman

For most precise directions from your location, use :
www.randmcnally.com or www.mapquest.com.

From the North:
Take 53 (290) south to Exit 4 (IL-53 S, Biesterfield Road) on 
right. Turn right onto IL-53 (Biesterfield Road). Turn left onto 
IL-53 (Rohlwing Road). Turn left onto IL-19 (West Irving Park 
Road). 

From the South:
Take I-355 north (toll required for some segments). Turn right 
onto US-20 E (Lake Street). Turn sharply left onto IL-53 (Rohl-
wing Road). Turn right onto IL-19 (West Irving Park Road).
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